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The title of Frankie Morris's recent 
study of the life and art of John Ten­
nie! suggests the problem faced by any 
biographer ofTenniel. Tennie! is a bit 

of an iceberg in terms of his illustra­
tions: he is extremely well known for a 

very small fraction of his artistic work, 
which is widely reprinted. He is justly 
recognized for his ninety-two illustra­
tions that appear in Lewis Carroll's 
Alice's Adventures in Wonderland 
(1865) and its sequel, Alice Through 
the Looking-Glass (1872), but there 
is so much more to Tenniel's artistic 
life. An art historian and frequent 
contributor to The Carrollian: Lewis 
Carroll Journal, Morris tries to rectify 
this discrepancy in his well-researched 
biography. 

The structure of the book, how­
ever, which is published as a volume 
in the Victorian Literature Culture 
Series by the University of Virginia 
Press, acknowledges this dilemma. 
Artist of Wonderland fits somewhere 
between Roger Simpson's Sir John 
Tennie!: Aspects of His Work (1994), 
which provides an overview to all of 
1enniel's artistic works, and Michael 
Hancher's The Tennie/ lllustrations 
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to the "Alice" Books (1985 ), which 
takes a more narrow view, focusing 
on 1enniel's most famous set of book 
illustrations. Morris wants to situate 
Tennie! and his many accomplish­
ments within the larger context of 
Victorian visual culture and provide 
a compelling biography of the man 
whom he considers to be the most ac­
complished artist who drew on wood 
for facsimile engraving. But midway 
through this study, Morris breaks 
the flow for a series of short, but dis­
jointed, chapters on various aspects 
of the Alice illustrations-''Alice and 
the Gothic Taste," "The Grotesque 
Alice," and "Alice and Social Carica­
ture"-that deal with various aspects 
of the Alice books and then returns to 
his careful analysis of 'Ienniel's work 
at Punch. It is a curious method to 
examine the life, political cartoons, 
and illustrations of Tennicl, but even 
Morris acknowledges that the Alice 
books stand at the heart of the artist's 
current reputation. Despite all of the 
political cartoons that appeared in 
Punch-Morris estimates that 'Ienniel 
did more that 3,900 drawings during 
his fifty-year career with the jour­
nal-and the author's attempt to re­
claim Tennicl's key role in the creation 
of popular visual culture during the 
Victorian period, this study confirms 
that Tennie! remains for most readers 
the artist of Wonderland. 'Ienniel, like 
Queen Victoria, would not have been 
amused. 

Morris shows that for middle-class 
Victorians, 1enniel's popularity and 
influence stemmed from his political 
cartoons. Before the use of news pho­
tographs, illustrations were the key 
form of visual information for read-

Children's Literature Association Quarterly 








